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“In the grand history of the cosmos, more than thirteen thousand million years old, our 
earth is replicated elsewhere. There’s another you out there.” 

-- Narrator, ANOTHER EARTH 
 
 If you could meet another version of yourself -- what would you say? What if you had 

another chance at a life just like this one, only different – what would lure you, what would scare you; 

and what, if anything, would stop you?  

 Mike Cahill’s intimate and provocative first feature, ANOTHER EARTH, tells the starkly 

moving story of Rhoda Williams (Brit Marling), a brilliant young woman searching for a way to right 

a terrible tragedy.  She lives in a world just like ours, except that suddenly, overnight, a mysteriously 

similar planet -- provisionally dubbed Earth 2 -- has appeared in the sky, like a giant, reflective mirror 

hanging over us.   

 For Rhoda, that strange, eerie planet, and the parallel reality scientists say it promises, is her 

last hope.  Lost after a shocking accident halted her dreams of becoming an astrophysicist, she has no 

sense of the future. Driven in life only by the need to confront her past, Rhoda ends up at the front 

door of the man whose life she irrevocably changed:  renowned composer John Burroughs (William 

Mapother).   

 Both disconnected, mistrustful and full of doubts about who they are, they fall into an 

unlikely, and risky, love affair.  But when Rhoda gets the incredible chance to travel to Earth 2, it will 

expose the hidden truth between them and raises the question: what if the greatest mystery in the vast 

unknown is ourselves?   

 ANOTHER EARTH, a breakout hit at this year’s Sundance Film Festival, won the Alfred P. 

Sloan Prize for the best film focusing on themes of science and technology as well as the Special 

Jury Prize for Dramatic Feature.   

 Fox Searchlight Pictures presents, an Artists Public Domain production, ANOTHER 

EARTH, directed by Mike Cahill and written by Cahill and Brit Marling. The producers are Hunter 

Gray, Cahill, Marling and Nicholas Shumaker.  The executive producers are Tyler Brodie (PI) and 

Paul Mezey (HALF NELSON, MARIA FULL OF GRACE) with Phaedon Papadopoulos as associate 

producer.  The creative team includes costume designer Aileen Diana, production designer Darsi 

Monaco, music by Fall on Your Sword, sound design by Ryan M. Price, cinematographer and editor 

Mike Cahill and assistant director Liang Cai. 



 3 

 

The Power of Speculative Fiction 
 
 ANOTHER EARTH, which marks director Mike Cahill’s feature film debut, explores the 

realm of speculative fiction while taking us on a journey through the deep and mysterious cosmos 

within the human heart.  Inside the story’s fantastical concept of an alternate Earth and an 

unprecedented space quest, lies the stripped down, starkly moving relationship of two people on a far 

more personal journey -- one that navigates through remorse, anger, forgiveness, hope and sheer 

wonder.   

 For Cahill, who wrote the screenplay with the film’s female lead, Brit Marling, the story 

began when he became intrigued by the idea of doppelgangers, the notion that somewhere out there in 

the universe there is an exact double of you who shares all of your traits . . . but not necessarily your 

history.  This led to the startling visual concept of a second earth appearing in our sky, forever 

shattering the notion that we are alone in the universe.    

“It all started with the question:  What would it be like to truly meet yourself?”  Cahill 

explains.  “What would it be like to have all your feelings about yourself externalized into someone 

you could see in front of you?  Would you actually want to meet that person?  What would you feel if 

you did?  Would you be able to forgive that person for all the things you know they’ve done?  We 

took that idea and extrapolated it so it would be the entire world facing the reality of another earth.”   

That idea then merged with the grittier tale of a promising young woman who has dreamed 

since childhood of being an astrophysicist but whose whole path is radically changed in the flash of a 

moment.  Now, with Earth 2 out there, she cannot help but wonder if there could actually be a 

different journey in her life, an outcome that might erase her most unforgivable mistake.  

 “We wanted to look at the possibility of second chances,” says Cahill.  “We all have those 

big moments in our lives where we think:  what if things had gone differently? So in the film we ask, 

what if another version of you took an alternative path, perhaps the ideal path? How would that 

person be different? Would they necessarily have the better life?  We realized that the version of you 

that experienced your idealized version of life may not have actually had the more profound, deeply 

felt or meaningful journey. You’d never know unless you had the chance to sit across from this other 

version of yourself.”   

 Cahill and Marling had already been collaborators on a documentary, but this was a 

completely fresh challenge, one that would take them down a new path in their filmmaking journey.  

Rather than follow the usual, timeworn templates, they let intuition, spontaneity and a less-is-more 

style drive their direction.   
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 “It is a truly unique film,” confesses Marling.  “I think we were interested in provoking 

peoples’ imaginations, stirring their sense of wonder.  It takes you out of your mundane life and 

thrusts you into a world where anything is possible, including an alternate reality of you.  The other 

Earth became a way to hold up a mirror to ourselves, our culture, our world and force a 

confrontation.”   

 Cahill is gratified that no one can quite put a finger on what kind of film ANOTHER EARTH 

is, because what he hoped to provoke the most with the film is a numinous sense of the larger mystery 

at play in the universe.  

 “Is ANOTHER EARTH really sci-fi?  Is it a romantic drama?  Is it a story of redemption?  

No matter what you know about the film going in, I don’t think audiences can know what they’re 

going to experience by the time the end credits roll,” he muses.   

 

Another Way to Make a Movie 

 
Both Mike Cahill and Brit Marling came to storytelling in unconventional ways.  In fact, both 

had been economics majors at Georgetown University, albeit at different times.  Cahill had gone on to 

become a field producer, cinematographer and editor at National Geographic and when he came back 

to Georgetown for a film festival, he met Marling, and was impressed with her passion for movies.  

Soon after, they began working on documentaries together, including BOXERS AND 

BALLERINAS, a film about U.S.-Cuban relations as seen through the eyes of four youths - a boxer 

and a ballerina in Miami, Florida, and a boxer and a ballerina in Havana, Cuba. 

 From the beginning, they took their own iconoclastic, hands-on approach to creating 

ANOTHER EARTH.  First, they worked on a treatment for the story of Rhoda Williams and John 

Burroughs, focusing on a question that Marling sums up as:  “What kind of people most need to 

encounter themselves?”  Cahill and Marling then spent months carefully weaving an epic sci-fi 

concept with a micro human drama in to a fully-fledged script. 

 Cahill says, “Once the ball was rolling, incredible talent joined on and a group of incredibly 

smart producers guided us into a full production. William Mapother signed on, as well as other very 

talented actors, composers, and visual FX masters – and together, they took this very small project to 

the level it became.”   

 Still, Cahill knew he was going where few filmmakers had gone before.  “We were trying to 

merge a high concept with a very independent-minded film, and interweave elements of science 

fiction into a raw drama about redemption.  We were very aware of the challenges of keeping that 

balance,” says Cahill. 
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 The challenges were also clear to the producers at Artists Public Domain (APD) -- a unique, 

non-profit entity that was formed to assist extremely low-budget, creative films come to fruition -- 

who put their support behind the project.   APD producer Hunter Gray recalls his first meeting with 

Cahill, “They really didn’t have any story written.  There were three sentences on a piece of paper.  

Yet, Mike has this ability, when he talks, to bring you on board and make you believe in the craziest 

of ideas.  He really sold us on working on the project and even more so, working with him.”   

 Another producer on the board of APD, Paul Mezey, helped Cahill and Marling.  “Paul is 

amazing at helping develop stories, and allowing new filmmakers to really explore their ideas in 

depth,” says Gray.  “When working with Paul, Mike would just get so excited.  It was pretty amazing 

to watch.” 

 For Gray, it was the realization of everything he’d hoped APD might achieve.  “One of things 

we always wanted to do in forming this nonprofit was to give people with the kind of energy and 

vision like Mike and Brit, the support they need to just go and make their film,” he says.  “We 

provided a strong structure that allowed them to explore their do-it-yourself attitude.  It was exciting 

to see that happen.” 

 In the end, Gray and the other producers watched as the film went from being a few scenes 

shot on the fly to a transcendent experience for audiences at Sundance.  “I think it became a beautiful 

piece of artwork,” sums up Gray.  “It’s an impossible movie to describe.  It’s not really sci-fi, 

although it is.  It’s not really a love story, but it is.  It’s something very unique, which makes it quite 

special.  It’s a journey for people to take, and to walk out of with a lot of questions.”   

 
 

Another Shot: Rhoda Williams and John Burroughs 
 
 

 The story of ANOTHER EARTH hinges on the destiny of Rhoda Williams, a bright and 

ambitious young woman who made a devastating mistake and went to jail just as life on earth was 

about to change forever with the discovery of Earth 2.  Filled with paralyzing regrets, she comes 

home four years later only to give up her dreams of studying astrophysics at MIT for a job as a school 

janitor – and a yearning for some kind of a reckoning . . . if not on this earth, then perhaps another.   

 Mike Cahill’s co-writer and co-producer Brit Marling, who is also a rising actress, began 

inhabiting Rhoda long before they even had the first lines of screenplay. She got to know the 

character so well that her performance, almost silent in places, would be built largely from a 

symphony of nuances, small gestures and unspoken feelings that manage to crack a window into 

feelings Rhoda can’t yet quite express.   
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 “I always felt Rhoda was a tricky character,” says Marling of her visceral approach.  “We 

start out knowing she’s done a terrible thing and the question was how then to create her as a woman 

you really believe is trying to deal in some humane way with what has happened, knowing she can 

never really change it.  I didn’t want her to be self-pitying or wallowing in grief.  I think she truly 

believes what she did will never be forgivable, yet there had to be a focused, almost warrior-like 

energy in her desire to recover in some small way, to do something right.” 

She goes on, “I kept in mind that she had this bright, beautiful life before everything changed.  

Now she has to rise out of the ashes and become somehow stronger and more empathic than she ever 

would have been before.”  This is only made possible when Rhoda goes to see the man whose life she 

shattered, the composer John Burroughs.  But unable to offer him the apology she intends in their first 

encounter, she instead becomes his cleaning lady, trying in the most simple, basic ways to bring just a 

bit of lightness and life back to his heartbroken home.   

 Taking on the role of John is William Mapother, best known for playing Ethan Rom on the 

hit television series “Lost” and for his pivotal role in Todd Field’s award-winning film IN THE 

BEDROOM.  Mapother was drawn instantly to the story’s unexpected scale – a mind-expanding tale 

that takes place almost entirely in one house between a single man and woman.   

 “It’s a great concept but I really loved the idea that it plays out between just two people.  

Instead of throwing the story open to a wide scope like you might normally see, the whole thing is 

refracted in this one relationship,” he says.  “I think it makes the larger ideas very relatable.”   

 He was also drawn to the challenge of penetrating such a solitary man as John Burroughs.  

“John has completely separated himself from society, from all interaction with others. At the same 

time, I think he wants to be moved beyond and past his grief, and Rhoda starts to do that,” he 

observes.  “One of many terrific questions the movie asks is whether Rhoda is taking an incredible 

risk going to see John or whether she is asking him to risk more by interacting with her.”   

 Most of all, Mapother liked the final, haunting riddles the film leaves with the audience.  

“You’re left imagining so much, and that’s part of the fun,” he says. “It all becomes part of the bigger 

conversation that the film spawns.”   

 

Another Kind of Rehearsal 

 
 Once William Mapother came on board, Cahill began a series of free-form rehearsals to build 

the on-screen rapport between John and Rhoda.  “At first I was worried that we would become too 

close beforehand, and lose that mystery of Rhoda and John not really knowing each other once the 
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shoot began,” recalls Marling.  “But we decided we should rehearse because it was a way for us to go 

deep into the themes and dig out some of the marrow.” 

 Marling says, “Mike and I would go over to William’s house and spend 8 to 10 hours a day 

just improvising.  It was an amazing process.  The place that Rhoda and John get to eventually, where 

there’s this natural kind of ease and chemistry between them, is something we created in those 

rehearsals.  Then, we covered that all back up and sort of re-excavated it as we shot the movie.”   

 Adds Mapother, “We charted a lot of the nuances between the two of them during these 

rehearsals.  We had a lot of time to explore and then it was just a matter of playing it for real.”   

 Marling says the process helped her and Mike take the script to a deeper level.  “William has 

this boundless kind of energy and he became as committed and obsessed as Mike and I were,” she 

recalls.  “We were all obsessed with not letting a single moment be inauthentic.” 

 Before the main part of the production began, Cahill also made the key decision to shoot the 

majority of the film in chronological fashion, letting the characters evolve naturally from moment-to-

moment and allowing for their relationship to organically grow deeper, then darker, then into the 

unexpected.   

“I always felt it would be very important to shoot the car crash at the very beginning,” the 

director explains.  “We created that scene with all the gore and trauma and then brought Brit in  at the 

last minute because I did not want her to see it until the cameras were rolling. It created something 

raw and alive in her reactions.  And then, for the rest of the film, she had that memory to look back 

on, to keep inside her.”   

 “Shooting chronologically also meant that William and Brit could keep their distance at first 

and slowly work their way closer and closer,” says Cahill.  The decision gave more fuel to the actors.  

“It helped us psychologically and emotionally, and it also allowed us to set up things performance-

wise that pay off later,” says William Mapother.   

Restraint became a key to the performances.  “With a story like this it would be easy to trip 

and fall headfirst into melodrama,” Marling confesses.  “But in life and as a director, Mike is deeply 

sensitive to authenticity.  If anything on set felt forced or not real he would put the camera down, we 

would take a step back, and try to find the truth again together.  Mike had us hold a lot of the feeling 

on the inside so that we were compelled to uncover it in each other.”   

 One of things that Marling and Mapother explored together are the different reactions Rhoda 

and John have to Earth 2.  “John reacts fearfully to it and Rhoda reacts with hope,” says Mapother, 

“and that brings their relationship to a crisis point.”   

 Yet, it also brings them closer.  “Neither of them can really talk about their pasts or where 

they come from.  Rhoda can’t because it would all be lies; and John doesn’t want to.  But when they 
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look through a telescope together it’s a way to connect, it creates a space for them to be together,” 

notes Marling.  “Rhoda sees Earth 2 as an escape:  What if I could leave all this behind and start with 

a blank slate?  What if I could have this epic experience that would erase almost everything that came 

before?   I think just letting her daydream in that way is the beginning of her atonement.”   

 Both Marling and Mapother went deep into their character’s psyches and the passions that 

once drove them before their lives came off the rails.  Marling dove into research.  “I read and 

dreamed obsessively about space,” she says.  “I think Rhoda’s fascination with the cosmos is not so 

much about physics or mathematics, although she is really good at those things, but about dreaming 

and exploring.  She has an adventurous desire to get at the hardest questions and to touch the 

unknown.  So I really focused on that.”   

 Meanwhile, Mapother had to learn to play the musical saw, one of John’s favorite 

instruments, and one that seems to dovetail with the film’s vibe, with its ethereal yet primal sound.  

“It was very challenging to play,” admits Mapother.  “When you hold it, it can even cut into your 

thumb.  I wouldn’t say I was a natural at it, but I wanted to play at least well enough to be credible.”   

 He also began learning about the creative process of composers.  “It was interesting because 

at the beginning of the film, music is no longer a real part of John’s life, so it was kind of a parallel 

process for me as he starts moving back into music and I started to get deeper into it,” he explains.   

Though Cahill’s expectations of his two main stars were high, both performances took him by 

surprise.  “Brit somehow allows Rhoda’s fear and her bravery to co-exist simultaneously.  She wants 

to tell John but she can’t tell John, and I think that makes her performance breathtaking.  William has 

a formidable screen energy, which we were able to flip on its head for this film.  He’s very intense 

and intelligent, which was so important for John, but he also shows a possibility for warmth and 

charm.  The way he goes through his character arc is just mesmerizing.”   

One of Cahill’s favorite scenes is one of its most intimately quiet, when Rhoda tells John the 

riveting story of a Russian cosmonaut faced with a potential breakdown in outer space – a story, like 

her own, that is ultimately about inner transformation.  “The way Brit delivers this story and the way 

William reacts, you see that this is the moment that John falls for Rhoda, the moment when he 

realizes this is a fascinating woman and I love her passion,” sums up Cahill.  “It is their mutual re-

discovery of passion that drives their relationship.”   
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Another View Into the Cosmos: 
Dr. Richard Berendzen as the Narrator 

 
 
 While one-to-one emotions drive the momentum of ANOTHER EARTH, the story is also 

centered around the kinds of infinitely huge questions that often spark spiritual, philosophical and 

scientific discovery:  Where did we come from?  What is the nature of our unfolding universe?  What 

is possible in the cosmos?  For Mike Cahill, who has loved reading about science all his life, this was 

a fundamental part of creating the movie’s distinctive atmosphere.  He wanted the film’s sound and 

visuals to mix in such a way that they not only evoke Rhoda and John’s personal curiosity about each 

other, but also that grander, vaster curiosity that has long led humanity to try to tease out the meaning 

of life, existence, and the whole of cosmic reality.   

 “I love to read about things like the multiverse, about how space works, about the birth of the 

stars,” Cahill says.  “So the science in the film was based on all the things that I find fascinating.  It 

was a way of taking my passion and excitement for real astrophysics and then distorting that a bit for 

the purposes of metaphor.” 

When Cahill and Marling first began talking about the screenplay treatment, Cahill was in the 

midst of listening to audio tapes of a book called Pulp Physics, a grand tour of cosmic science by Dr. 

Richard Berendzen, a renowned astrophysicist who once served as Carl Sagan’s teaching assistant 

and is a director of NASA’s Space Grant Consortium.  The tapes would become a major influence on 

the story, as Berendzen brought home such alluring and poetic ideas as the awe-inspiring fact that 

elements in our own bodies were born eons ago in the distant stars.  Even Berendzen’s voice, full of 

the grandeur of the deep architecture of the cosmos, got to Cahill.   

“I used to drive around L.A. listening to Dr. Berendzen’s tapes and I loved his voice,” notes 

Cahill.  “After I met him, he joked to me that one of his students said he had the voice of Darth Vader 

meets God, and there’s something to that.  There’s something so commanding and inspiring about it.” 

As the film got underway, Cahill wrote the scientist an impassioned letter out of the blue, and 

as soon as they met, a close collaboration was struck.  Berendzen would go on not only to consult 

with Cahill but also to serve as the film’s unconventional narrator, as well as the character who 

introduces the film’s central sci-fi premise:  the “broken mirror theory,” which posits that as soon as 

the two parallel earths became aware of each other, their synchronicity was broken . . . and the 

destinies of the people on Earth 2 became different than those on Earth.   

“When I met Mike, I was struck by what a young, bright and upbeat guy he was.   He had 

really done his homework and put an enormous amount of thought into what he was doing,” recalls 

Berendzen.  “He had listened to my tapes and out of that he had developed a real notion of the 
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romance and beauty of the universe, and what an astonishing story it tells.  He and Brit didn’t even 

have a script at that point, but that only heightened my respect for them.  They were never locked into 

any pre-conceived notions.  They were making something out of nothing.”   

He also related to the film’s central character, whose dreams of becoming an astrophysicist 

mirrored his own.  “I grew up in Texas,” he recalls, “where they have a song that goes ‘The stars are 

big and bright late at night’ and as a boy, I would often lie with my friends on the lawn and stare at 

those dots of light and ponder all this majesty.  I think Rhoda has the same quality, and it’s something 

similar to what the ancient Greeks also had thousands of years ago, when they first stared into the sky 

and were struck with the desire to know more.”   

Most of all, says Berendzen, the more Cahill told him about the story, the more he felt it was 

about something rarely seen in films.  “It’s about that human sense of wonder, which is so important 

to me,” he says.  “It’s vital to everything I do as a scientist and a lecturer –it all starts with wondering 

about the universe.  What can you find in it?  What can we learn from it?  Mike somehow explores all 

this inside of a drama that is the story of just two people -- and also the story of the human condition.”   

At first, Cahill and Berendzen just talked about ideas, but soon Cahill started recording 

Berendzen talking about the workings of the universe and the human desire to reach for the stars, as 

well as just riffing on philosophical themes of identity and possibiilty, with his trademark passion and 

awe.  Later, Cahill would interweave carefully chosen moments from these recordings throughout the 

film, often serving as an expansive counterpoint to the close-in emotions of Rhoda and John.   

 “I never knew what he was going to use but I would watch Mike’s reactions and when he 

started rising out of his chair, I’d really start to hammer on that theme,” recalls Berendzen.  “May I 

say that I loved that process.  It was so freeform, and Mike really allowed for all of that to come out 

of me.  When I saw the final film, I felt he had mixed my words and Brit’s expressions together like a 

choreographed ballet.”     

Berendzen acknowledges that the film’s depiction of a second earth close enough to appear in 

our sky is a fantastical element that lies outside of scientific understanding – but he also points out 

there are indeed planets that might closely resemble the conditions on earth, albeit 10 light-years or so 

away from us, and still well beyond our knowledge at this point in time.   

“Does every part of this film meet the scientific test based on our current knowledge?  No.  

But I think that is beside the point,” he says.  “Many of the best films ever made are fantasies.  What I 

like about this film is that it is very much about discovery.  It isn’t a sci-fi story about special effects 

or alien battles. This is a film that keeps asking ‘what if, what if, what if?’ All these what ifs give you 

a lot to think about, and might even inspire someone to pick up a telescope or study the real deal.  
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After seeing the film myself for the first time, I sat in my car in the parking lot for a long, long time, 

very moved and overcome with thoughts.  There aren’t very many movies that can inspire that.”    

Cahill was gratified that Berendzen didn’t mind that at times the science in the film blurs into 

fiction.  “I think he saw that this story could be a starting point to get people interested in the stars and 

physics and science, and to him, that was worthwhile,” explains Cahill.   

One scientific theory that Cahill played with as he worked on ANOTHER EARTH lies at the 

very edges of quantum physics -- the multiverse theory, which posits that our universe could be just 

one of many possible universes that exist in interpenetrating dimensions, one drop in an infinite sea of 

realities that are continuously being born anew.  While the existence of parallel universes can, at this 

point, neither be confirmed nor denied by scientists, it’s an idea that has fueled not only physics but 

the whole history of filmmaking, from THE WIZARD OF OZ to BACK TO THE FUTURE to STAR 

TREK.  With the creation of Earth 2, Cahill adds his own twist to the tradition of stories about the 

possibility of human life in another dimension.    

In addition to working with Berendzen, Cahill read works by popular physicist Brian Greene, 

who writes about such topics as string theory, hidden dimensions, quantum mechanics, the fabric of 

space and time, as well as the possibility that parallel universes exist.  In his bestseller Hidden 

Reality: Parallel Universes and the Deep Laws of the Cosmos, Greene writes: “In the end, labeling 

one realm or another a parallel universe is merely a question of language.  What matters, what’s at 

the heart of the subject, is whether there exist realms that challenge convention by suggesting that 

what we’ve long thought to be the universe is only one component of a far grander, perhaps far 

stranger, and mostly hidden reality.”    

 Scientific leaps into such hidden realities may be a long way off, but the more people who are 

curious about what lies out there in the universe the better, says Berendzen, and he hopes a film like 

ANOTHER EARTH can inspire that.  He concludes:  “ANOTHER EARTH is really a film about 

regret and renewal.  But any film that can bridge those two ideas through the wonders of astronomy 

and move to a note of hope – well, I think that’s quite a film.”   

 
 

Another World:  The Shoot, Design and Music  
 

 Space fantasies and shoestring budgets are usually contradictory terms, but Mike Cahill had a 

pared-down, lo-fi style in mind for ANOTHER EARTH that made it all about tone and emotion, 

rather than the need for lavish, flashy effects.  Cahill shot and edited the film entirely himself, using 

the same cameras and equipment he has used to shoot documentaries, allowing for a “live” feeling 

and also providing him the ability to highlight the tiniest of human detail and quietest of profound 
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moments.  Perhaps befitting a film crafted by two former economics majors, Cahill and Marling used 

economy of style to make every element of every frame spare but essential.   

 For example, in one early scene, Rhoda returns from jail to her childhood room only to find 

herself passing by all the pictures of her former, joyous life on the wall and instead, her attention is 

drawn to a jar of glitter.  “It’s a beautiful, simple moment,” says Cahill.  “Something about the glitter 

reminded me of space, of the unknown, like a microcosm of the cosmos.  When Brit sticks her finger 

in the glitter, for some reason it seemed to capture the innocence of youth, and you see more of who 

this character is.”   

 Even the image of Earth 2 was kept straightforward, almost austere in its pure reflection of 

our own blue planet, sitting in the sky as if it’s always been there.  “I want people to feel this second 

earth is really up there and these are real people looking at it and confronting the idea of it,” he says.  

“Nothing was stylized, it was all meant to be authentic. It had to feel like the story was possible.”   

As shooting progressed, the design shifted along with Rhoda and John’s inner worlds.  “The 

first half of the film is the tone setter,” says Cahill.  “There are a lot of landscape shots and it’s this 

semi-industrial, East Coast vibe with a lot of tones of blue.  It starts off cold and gray.  But as these 

two characters start coming together, the gray clouds part and the view of the other earth comes closer 

and closer and all the visuals start to warm up.”   

Cahill was able to be especially free and relaxed in his shooting because the film was made 

largely in his hometown, using the houses of friends and family.  He never saw the limits of a micro-

budget as a negative, but the contrary.  “Constraints do not limit you, they only foster creativity,” he 

muses.   

Another place where a lot of creativity was fostered was in the soundtrack, which was 

undertaken by Fall On Your Sword, a Brooklyn-based indie rock trio mostly known until now for 

their distinctive audio-visual shows and for such youtube hits as “Shatner of the Mount” and 

“Tangerine.” Cahill was drawn to their knack for creating bold, modern, playful, sonic atmospheres, 

and loved the idea of matching their music with the wonder, atmosphere and emotion of the story and 

performances.   

“Before getting to work we had some preliminary discussions with Mike about the nature 

of the story and how it would be reflected in the score. Mike was keen for the score to focus on 

the emotional and human aspects of the story and subtly tip its hat to the sci-fi story, as the film 

itself does,” say Will Bates and Phil Mossman of Fall On Your Sword. 

“As a director Mike was very inspiring to work with and really trusted us to do our thing. 

The first time we played him a cue he just jumped around the studio absolutely delighted.  The 

creative process was really fueled by his limitless enthusiasm.  He is also very decisive and 
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knows exactly when something is working and when it is not, which for us as composers is 

hugely helpful,”  

To match the tone of the movie which is very minimalist and raw, yet also about very 

grand ideas, the duo approached the music so that it would intertwine with that tone yet not 

overwhelm it.  “With this goal in mind, we used a lot of real instruments; cello, viola and piano as 

well as electronic, and getting the right blend was the key. When we did use synthesizers, they 

would be played through amps, mic-ed up from across a room and manipulated to sound more 

organic in tone. We kept a lot of the imperfections in, the hiss and crackle whilst trying to hold 

back from layering sounds too much as that tended to overwhelm the scene. This also kept the 

score more melodic and allowed the themes to develop throughout.  As the score evolved the 

string instruments began to represent Rhoda and the piano began to represent John, which seemed 

to make sense as he is a composer in the movie,” say Bates and Mossman. 

“At the time of scoring the movie we had both been listening to a lot of British dub step 

which weaved its way into our pallet in terms of atmosphere and use of space and sub harmonic 

tones.  The early work of Vangelis, Brian Eno and Giorgio Moroder were also big influences as 

well as Rachmaniov, Philip Glass and Wendy Carlos,” conclude Bates and Mossman. 

“We spent four months working with Fall On Your Sword,” recalls producer Hunter Gray, 

“and I think the music came together with the visuals to create something more and more unique.”   

Every little moment added up to the film’s startling final seconds, which Cahill says are 

purposely left wide open for the audience to grapple with long after the lights come up.   

“It’s the perfect pass-off to the audience,” he sums up.  “I mean, you can conjecture about 

what is going on in Rhoda’s mind at that moment, but the real question is:  what going on in your 

mind?”   

  
# # # # # 
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ABOUT THE CAST AND FILMMAKERS 
 

BRIT MARLING (Writer, Produced By, and Rhoda Williams) is a rising actress, 

writer and producer, whose emerging talent made an indelible mark at the 2011 Sundance Film 

Festival as the first female multi-hyphenate to have two films premiere side by side. 

Marling will next be seen in SOUND OF MY VOICE, which premiered at Sundance in 

the Next category and at SXSW in the Festival Favorites category. Director Zal Batmanglij 

makes his feature debut and once again, Marling starred, co-wrote and co-produced. SOUND OF 

MY VOICE follows a young couple who infiltrate a cult lead by Maggie (played by Marling). 

The couple soon finds themselves falling under Maggie's spell, testing their relationship and their 

sense of reality. The film is set to be released by Fox Searchlight later this year. 

Marling recently began production on Nicholas Jarecki's financial thriller ARBITRAGE, 

starring opposite Richard Gere, Susan Sarandon, and Laetitia Casta. The film follows a desperate 

hedge fund magnate (Gere), trying to complete the sale of his financial empire before it's revealed 

that he is guilty of fraud. A grave error forces him to turn to an unlikely ally for help. 

Marling's foray into filmmaking started during her college years at Georgetown 

University, as she began writing and starring in projects that her friends were working on. This 

introduction led Marling to take a leave of absence from school, moving to Havana, Cuba to co-

direct the documentary BOXERS AND BALLERINAS, which followed young artists and 

athletes living in the communist country. Marling graduated valedictorian from Georgetown, 

having studied Economics and Studio Art. Her work experience included a stint as an investment-

banking analyst at Goldman Sachs.  

Realizing that acting and filmmaking was what she found most fulfilling, Marling 

followed her passion and moved to Los Angeles, where she currently resides. 

 

WILLIAM MAPOTHER (John Burroughs) has appeared in over fifty films and 

television shows.  His recent film work includes A WARRIORS HEART, EDWIN BOYD, and 

the comedy FDR: AMERICAN BADASS.  His other film credits include the Oscar-nominated IN 

THE BEDROOM, WORLD TRADE CENTER, THE GRUDGE, LORDS OF DOGTOWN, THE 

BURROWERS, WITHOUT LIMITS, SWORDFISH, and MISSION: IMPOSSIBLE 2.  His 

television work includes “Lost” (as Ethan Rom), “Prison Break,” “CSI, Criminal Minds,” 

“Human Target,” “Law and Order: Special Victims Unit,” “Law and Order: Criminal Intent,” 
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“Threshold,” and “NCIS: Naval Criminal Investigation Service. 

He is a co-founder of Slated, a finance, tech, and data company for the film industry.  

Slated is in beta on an online marketplace for film finance, and its service, Festival Genius, runs 

the online program guides and schedules for over sixty film festivals, including Sundance. 

Mapother’s voice has been heard in animation, video games, public service 

announcements, and documentaries, and he is currently writing and producing a film based on an 

episode of This American Life. 

He is a National Director of the Screen Actors Guild, a co-founder of the Flyover Film 

Festival in Louisville, KY, and a spokesperson for the Awareness of Elder Abuse.  Prior to acting, 

Mapother taught grades seven through twelve in East Los Angeles for the Los Angeles Unified 

School District.  He grew up in Louisville, Kentucky, and graduated with a bachelor of arts in 

literature from University of Notre Dame.  He lives in Los Angeles. 

 

MIKE CAHILL (Writer, Director, Produced By, Cinematographer, and Editor) 

was born July 5, 1979 in New Haven, Connecticut. Since a young age, he would experiment with 

filmmaking on Fisher Price and VHS camcorders.  While studying Economics at Georgetown, he 

bought a Hi8 camera from a pawnshop and taught himself to edit on Adobe Premiere.  Instead of 

pursuing a career in Economics, Cahill began working for National Geographic, first as an intern, 

but within a few months, he became the youngest field producer, editor, and cinematographer on 

the staff.  After several years filming sharks, turtles, and other sea life for the “Crittercam” series, 

Cahill moved to Cuba for a year to make the award-winning documentary, BOXERS AND 

BALLERINAS.  He later migrated to Los Angeles where he worked on various documentaries 

including the Sundance 2006 films, LEONARD COHEN I’M YOUR MAN and EVERYONE 

STARE: THE POLICE INSIDE OUT.  He also produced and directed several episodes of MTV’s 

Emmy Award winning series “True Life.”  Additionally, Cahill creates video art under the name 

Day Old Teeth, and he directed the “Hand of God” installation that showed in March 2009 at the 

Museum of Contemporary Art in Los Angeles.  

Cahill is currently developing several feature projects; among them is one on 

reincarnation and another about a fashion designer who lives at the bottom of the sea.  Currently, 

Mike resides in Brooklyn, New York. 

 

HUNTER GRAY (Producer By) is a co-founder of Artists Public Domain, a non-profit 

organization which develops, finances and produces films that fall outside of the commercial 

mainstream. Gray recently produced Azazel Jacobs' TERRI, which will see a release this 
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summer.  He is currently an executive producer on THE LONELIEST PLANET, starring Gael 

Garcia Bernal, as well as Joshua Marston’s new film, THE FORGIVENESS OF BLOOD. Gray’s 

past credits include HALF NELSON, Azazel Jacobs' MOMMA’S MAN, Gerardo Naranjo’s 

VOY A EXPLOTAR, Tariq Tapa’s ZERO BRIDGE and Natalie Portman's short film EVE. 

 

NICHOLAS SHUMAKER (Produced By) is a Georgetown graduate and began his 

career working with Emmy Award-winning journalist Mike Cerre on a State Department-funded 

journalist exchange between the United States and the Middle East. Shumaker then moved to 

Cuba with Mike Cahill and Brit Marling to produce the award-winning documentary BOXERS 

AND BALLERINAS. While previously an executive at the film-finance fund White Buffalo 

Entertainment, he was instrumental in the development, production, and sales strategies of the 

2010 Oscar nominated WHICH WAY HOME; THEATER OF WAR  which had it’s premiere at 

the Tribeca Film Festival in 2008 and could be seen on Sundance Channel, LOVELY, STILL 

which stars Academy Award winners Martin Landau and Ellen Burstyn and premiered at the 

Toronto International Film Festival in 2008, and the Tribeca Film Festival award winner 

RACING DREAMS, which was directed by Academy Award nominee Marshall Curry.  

Shumaker currently divides his time between Paris and New York City, working as an executive 

with the French company Memento Films International. 

 

TYLER BRODIE (Executive Producer) recently executive produced TERRI and THE 

FORGIVENESS OF BLOOD.  His past executive producer credits include PI, THE BALLAD 

OF RAMBLIN' JACK, YOU SEE ME LAUGHIN', MEMORIAL DAY, VOY A EXPLOTAR, 

ZERO BRIDGE, and MOMMA'S MAN. Tyler is a founding partner of New York-based 

production company Verisimilitude and the record labels What's Your Rupture and DFA 

Records.  Tyler is co-founder of Artists Public Domain. 

 
PAUL MEZEY (Executive Producer) is a New York based independent producer and 

founder of Journeyman Pictures.  Mezey has produced a number of critically acclaimed and 

award winning films including MARIA FULL OF GRACE, which received a 2005 Academy 

Award Nomination for Best Actress in a Leading Role and HALF NELSON starring Ryan 

Gosling, which received a 2007 Academy Award Nomination for Best Actor in a Leading Role.  

His upcoming projects include David Riker's THE GIRL, starring Abbie Cornish, Benh Zeitlin’s 

BEASTS OF THE SOUTHERN WILD, and Joshua Marston’s THE FORGIVENESS OF 

BLOOD, which won the Silver Bear for Best Screenplay at the Berlin Film Festival in February.   
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Other films produced by Mezey include Ryan Fleck & Anna Boden’s baseball odyssey 

SUGAR, Sophie Barthes’ feature debut COLD SOULS starring Paul Giamatti, Emily Watson, 

and David Strathairn, Azazel Jacobs’ MOMMA MAN, Jim Mckay’s ANGEL RODRIGUEZ, 

EVERYDAY PEOPLE, and OUR SONG, Tom Gilroy’s SPRING FORWARD starring Ned 

Beatty and Liev Schreiber, David Riker’s THE CITY (LA CUIDAD), Mandy Stein’s Mississippi 

Blues documentary YOU SEE ME LAUGHIN’ and THE BALLAD OF RAMBLIN’ JACK 

directed by Aiyana Elliott, winner of the Artistic Achievement Award for documentary film at the 

2000 Sundance Film Festival.  

 

PHAEDON PAPADOPOULOS (Associate Producer) began his career in film on the 

Natalie Portman short film EVE, which premiered at the Venice Film Festival.  Papadopoulos 

also recently associate produced TERRI.  In addition to donating his time to Artists Public 

Domain, he serves as an executive at Verisimilitude, supervising development as well as physical 

production, and he is also developing several projects to be produced by Hunter Gray and Bonnie 

Hlinomaz. 

 

After a career in finance and raising two young children, AILEEN DIANA (Costume 

Designer) graduated from Parson's School of Design's Certificate Program in 2008.   Based in 

New York City, Diana began her new career working with various new filmmakers from 

Columbia Film School, NYU Film School, and New York Film Academy, focusing on wardrobe, 

costume design, and production design in film, music videos, and web series.  Several films have 

won accolades and awards, such as HERE COMES THE BRIDE, which was a Harley Davidson 

winning spec, A CONSCIENCE WILL KILL YOU, a semi-finalist at Rotterdam Film Festival, 

and the web series and interactive online game titled “Deleted– The Game,” which won the 

Webby Award for Best Experimental Web Series.  

Diana has also been a costume designer and wardrobe assistant in theatre.  Her theatre 

credits include Be Careful! The Shark Will Eat You, a one man show about her family's escape 

from Cuba, and Beckett at the New York Public Theater. 

 

DARSI MONACO (Production Designer) is a production designer, writer, and 

producer who works primarily in independent features, shorts, music vides and art films for 

gallery installations. 

Her work as a production designer includes films such as JACOBIAN, 

NECROMANTIC, TWO OTHER DREAMS, ROSENCRANTZ AND GUILDENSTERN ARE 
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UNDEAD, THE DINNER PARTY, and RED ANGEL.   

  As a producer, Monaco founded Psycho Kitty Films, a production company dedicated to 

developing films and video projects created by women and subverting traditional sexual/gender 

stereotypes. 

In 2009, Monaco was nominated for the prestigious Strasbourg International Film 

Festival “Best Production Design for Feature Film” award, and she is currently pursuing her J.D. 

in entertainment law. 

 

FALL ON YOUR SWORD (Music By) are Will Bates and Phil Mossman.  Though 

originally from London, Bates and Mossman met in Brooklyn where they now record and reside.  

The duo has gained swift recognition as a rising force in the world of contemporary film scoring 

as well as recording artists, performing artists, and viral video mavericks.   

Will Bates is an award winning composer and graduate of the University of Westminster 

and the Royal Academy of Music, where he studied music composition and jazz saxophone.  As a 

saxophonist, Bates collaborated with a myriad of legendary artists such as Roy Ayers, Paul 

McCartney, Steve Hackett, Marc Almond, Lulu, and Marshall Jefferson.  As a solo artist and 

multi-instrumentalist, Bates has recorded under the name of his own post-punk outfit, The Rinse, 

and collaborated with Electric Six front-man Dick Valentine as The Evil Cowards.  Bates’ first 

outing as a film composer bore fruit quickly as he scored YOU WON’T MISS ME, which 

premiered at Sundance and won the Gotham Award for Best Movie Not Playing at a Cinema 

Near You, shortly followed by David Kaplan's PLAY, which won Best Short Film at Puchon 

International Fantastic Film Festival and CHOSIN, a documentary about the Korean war. In 

2009, Bates created the first of a series of Fall On Your Sword videos, which have become a 

centerpiece of the FOYS live show experience, the most notorious of these being “Shatner of The 

Mount,” with around 1.5 million YouTube views at last count. 

Philip Mossman came into prominence during the UK’s post-rave era as a member of 

Andrew Weatherall’s dark apocalyptic visionaries, The Sabres of Paradise.  Mossman later joined 

forces with David Holmes to collaborate on a slew of productions for the likes of U2, Manic 

Street Preachers, and Jon Spencer Blues Explosion. Holmes’ cinematic influences soon caught 

the attention of Hollywood’s heavy hitters and the team was commissioned to score Stephen 

Soderburgh's OUT OF SIGHT and later OCEAN’S ELEVEN.   In 1999, Mossman began work 

on two seminal recordings, Primal Scream's “Xtrmntr,” which was awarded #3 of NME’s Albums 

of the Decade, and David Holmes' “Bow Down To The Exit Sign” at Plantain Studios in 

Manhattan, now home to the seminal NY label DFA.  When Mossman chose New York as his 
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home in 2001, James Murphy promptly invited him to join the newly minted outfit LCD 

Soundsystem.  After five years with LCD, Mossman made the tough decision to quit touring, but 

was recently invited to rejoin the band’s final shows at Terminal 5 and the now legendary and 

epic finale at Madison Square Garden. 

Bates and Mossman met in 2008 when they collaborated on a soccer boot commercial 

that was honored with a 2008 Cannes Gold Lion Award and a 2009 Gold Clio Award.  In 2010, 

work was completed on the building of Fall On Your Sword Studios, and within a year of their 

launch, FOYS have scored no less than five full-length feature films, including AARDVARK 

directed by Kitau Sakurai, THE NORMALS directed by Kevin Connors, GENERATION UM 

directed by Mark Mann, and A SWEET LITTLE BULLET FROM A PRETTY BLUE GUN 

directed by Matt Ross.  In addition to the film work, FOYS are releasing the sound-track album 

for ANOTHER EARTH through Milan and DFA records, and they have been nominated for a 

Clio Award for their score of the “OFF” title sequence animation.    

 

 RYAN M. PRICE (Sound Design) is an American sound mixer, editor, and designer 

who has worked with directors such as Madeleine Sackler, Alex Gibney, Kanye West, Derek 

Cianfrance, and the Zimbalist Brothers. 

             His work includes independent films and documentaries such as HABIBI, WEAKNESS, 

FAMILY: THE FIRST CIRCLE,  THE TWO ESCOBARS, THE LOTTERY, 2012: TIME FOR 

CHANGE, BLUE VALENTINE, BARKING WATER, INTO TEMPTATION, 2B, IBID, and 

FROZEN RIVER.   

            Also, Price’s television credits include work on PBS’s “History Detectives,” the NBC 

television special “Truth in Motion,” History Channel’s “How Bruce Lee Changed the World,” 

A&E’s “Biography,” and TLC’s “Table for Twelve.” 

He attended college at SUNY Fredonia where he received a Bachelor of Science in 

Sound Recording Technology. 
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Rhoda Williams BRIT MARLING 
Alex MATTHEW-LEE ERLBACH 

DJ Flava HIMSELF 
John Burroughs WILLIAM MAPOTHER 

Maya Burroughs MEGGAN LENNON 
John's Son AJ DIANA 

Symposium Speakers BRUCE COLBERT 
 PAUL MEZEY 
 ANA VALLE 
 JEFFREY GOLDENBERG 
 JOSEPH BOVE 

Kim Williams JORDAN BAKER 
Robert Williams FLINT BEVERAGE 

Jeff Williams ROBIN LORD TAYLOR 
Keith Harding BRUCE WINANT 

Career Counselor NATALIE CARTER 
Dr. Richard Berendzen HIMSELF 

High School Girls SHANNON MALIFF 
 STEPHANIE LE BLANC 
 JASMINE ANDRADE 
 KARA TWEEDIE 

Purdeep KUMAR PALLANA 
Claire ANA KAYNE 

Television Reporter YUVAL SEGAL 
Dr. Joan Tallis DIANA CIESLA 

Radio Reporter #1 ROBERT PHILLIPS 
Television Anchor HOLLYCE PHILLIPS 

Federico LUIS VEGA 
Radio Reporter #2 RICH HABERSHAM 

Nurse JENNIFER JARAMILLO 
 Conspiracy Theorist ARI GOLD 

Television Interviewer STEVE "MAJOR" GIAMMARIA 
Keith Harding's Secretary REBECCA PRICE 

   
  
  

Unit Production Manager  PHAEDON PAPADOPOULOS 
  

Connecticut Unit 
  
Production Coordinator  MORGAN MARLING 

  
Assistant Production Coordinator TOMAS DIAZ 

  
Production Sound Mixer MICHAEL GASSERT 
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Additional Production Sound Mixer MICHAEL SILVESTRI 
  

First Assistant Camera LIANG CAI 
  

Gaffer LIANG CAI 
  

Additional Gaffer SSONG YANG 
  

Art Director BRIAN RZEPKA 
  

Special Effects Make-Up Artist  MARNI GIANNOTTI 
  

Key Production Assistant JAMES BRETTELL 
  

Still Photographer LIANG CAI 
  

New York Unit 
  
Production Coordinator JAMES BRETTELL 

  
Script Supervisor MARKETA TOMANOVA 

  
Production Sound Mixer MICHAEL GASSERT 

  
Additional Production Sound Mixer LUCAS LEE 

  
First Assistant Camera LIANG CAI 

  
Gaffer SONNY PLESCIA 

  
Art Director AILEEN DIANA 

  
Key Production Assistant BRIAN BORKOWSKI 

  
Production Assistants LILY STROUD 

 DANIEL LUGO 
  

Still Photographer LIANG CAI 
  

Assistant Editor ALICE BORRELLI 
  

Post-Production Supervisor PHAEDON PAPADOPOULOS 
  

Post-Production Coordinator ANDRA GORDON 
  

Delivery Supervisor ANDREW ADAIR 
  

Additional Post-Production Supervision SEAN FRECHETTE 
  

Post-Production Sound Services by SOUND LOUNGE 
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Audio Post Coordinator TRAVIS CALL 
Supervising Sound Editor RYAN M. PRICE 

Re-Recording Mixer RYAN M. PRICE 
Supervising Dialogue Editor STEVE "MAJOR" GIAMMARIA 

Dialogue Editor SASHA AWN 
Foley Artist  SEBASTIAN HENSHAW 

Sound Effects Editor SEBASTIAN HENSHAW 
ADR Engineer PATRICK CHRISTENSEN 

  
ADR Voice Casting DANN FINK 

  
Dolby Consultant STEVE F.B. SMITH 

  
Digital Intermediate HARBOR FILM COMPANY 

Digital Intermediate Colorist ZAK TUCKER 
Additional Color by DELUXE NEW YORK 

Deluxe NY Digital Intermediate Colorist JOSEPH GAWLER 

Deluxe NY Digital Intermediate Producers 
DARRELL R. SMITH & MOLLIE 
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Deluxe NY Digital Intermediate Editor JONATHAN SANDEN 
Deluxe NY Digital Film Recording MARKUS JANNER 

  
Visual Effects by  BENTLIGHT DIGITAL 

Visual Effects Supervisors ADAM FANTON 
 DARREN FANTON 
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Megan Bowman 
Adam Small 

Alex Orlovsky 
Craig Wedren 

  
  

Score by  FALL ON YOUR SWORD 
Executive Producer LUCY ALPER 

Composers PHIL MOSSMAN 
 WILLS BATES 
  

Musicians  PHIL MOSSMAN 
 WILL BATES 

Cellist  ERIC JACOBSEN 
Violist LEV 'LJOVA' ZHURBIN 

 Vocalist  INNA BARMASH 
  
  

"Another Earth" "Clockwork" 
Written by Scott Munson Composed by Adam M. Small 

Performed by Natalia "Saw Lady" Paruze Performed by Adam M. Small 
(ASCAP) Courtesy of Small Fig Music/ASCAP 

  
"Driftwood" "Flow" 

Composed by Adam M. Small Composed by Adam M. Small 
Performed by Adam M. Small Performed by Adam M. Small 

Courtesy of Small Fig Music/ASCAP Courtesy of Small Fig Music/ASCAP 
  

"McKibbin" "Siege" 
Written by Rick Parker Composed by Adam M. Small 

Performed by Rick Parker Collective Performed by Adam M. Small 
Courtesy of WJF Records  Courtesy of Small Fig Music/ASCAP 

  
  

"Sonatina in D Minor" 
Composed by Phaedon Papadopoulos  
Performed by Phaedon Papadopoulos  

(ASCAP) 
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